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DECORATIVE TEXTILES FROM ARAB & ISLAMIC CULTURES
SELECTIONS FROM THE AL LULWA COLLECTION

JENNIFER WEARDEN, WITH INTRODUCTION BY JENNIFER SCARCE
PREFACE BY ALTAF S. AL SABAH

One of the most distinctive features of Islamic design is the evolution of an
increasingly abstract and repetitive repertoire of motifs, which are shared
among all media - metalwork, woodwork, ceramics, tilework and textiles. In
textiles the main themes are based on angular and geometric shapes - vertical
and horizontal striped bands; hexagons and octagons, which can be linked and
infinitely extended; stylized and rhythmic scrolls of foliage and flowers; and
Arabic calligraphy, of which the letters can be formed into continuous borders,
panels and medallions. These motifs can be used separately or combined into
complex patterns, of which the repetitive and two-dimensional features are
ideal for textile production, especially where varying lengths are required - for
hangings, curtains, robes and shawls. Valued for their role in the subtleties of
court ceremonial and fashion, these textiles were also much admired beyond the
Islamic lands.

The Al Lulwa Collection, the Altaf Al Sabah assemblage of late Arab and
Islamic textiles, of which a selection is presented here, ranges widely in region,
material and technique. There are textiles and garments from North Africa, Syria,
Arabia, Iran, Turkey and the Indian subcontinent linked by a shared vocabulary
of ornament - evidence of the international nature of Islamic design. Materials
represented are silk — the most prestigious of fibres, requiring highly respected
weavers — wool, cotton and linen. Decoration is based on variations of weave
and colour and embellishment through embroidery, printing and appliqué and
illustrates the work of both professional and domestic workers.

The strengths of the collection are concentrated in the textile production
of the nineteenth and early twentieth centuries, which, thanks to the basically
conservative nature of textile technique and design, preserve and continue the
traditions established in the medieval Islamic world. They are important in
an assessment of Islamic textiles both for their quality and as illustrations of
survival and adaptation in a major industry. Their heritage reaches back well over
a thousand years, and it is important that it is preserved and continued today.
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Tensifa (part)

Silkand cotton satin embroidered
with flos il

Moroceo, Tecoua, oth century
336 cm x5 5m

“This beillianly coloured ength of satn s
made t hasg in font ofa miror, covering
the refective ghss nd varding off the evi

epe. The mid it of the side embroidered

flowers, would hang side by side ovcr
the ghss;onc of thse ends s mising

A mirror cover or e sch as this was
wed duing fstvals and would alsa have
been draped over a womazis mirror for 3
period offoty days affer her wedding to

dacurving
arrangement o aves separaing these
from

the fower-heads which extend o the

ides. Al the botom there is 2 narow
bard of white embroidery or rivi,which
was replced by strip of rbbon in more
‘modern pieces. Miror covers in this form
areuaique o Tetouan. 52

Two panels from a curtzin

Linen embrodered with sk
Ottoman, ate xextly s certury
Coagh em x v 2 cn

Curtains were it cemimen i 10 Ottemzn
hause but they were occastoraly wsd in
doceways, oves heasths snd over shely
fited it niches i the wlls, Trsce e
of emtrcidered Inum would hive be
egethes o make the catsing the v

de pizcs would havebeen il but
the cenral ome wesusually a miser image
ofthe othes with s partrn and ecloss
semased The song celoas ofthese pancls
- sed nd e with nallamoarts of reen,
white snd yelow— s typical of Ottcenan
embrcidery inthe yth snd excly i

enturies There s o shading,orly selid.
<elou. Origirully the white matif wrld
e been utlined vith black but because
sk dpes sweused with n o mondet,
they eveatully ot Most essequize
merdint inthe form ofs metillc it o

ironmendant snd over the yeas the son
anidzed - tnused - caing the Hack ik
thsead to disntgrate and fll cu, leaving
erly stitcheles o matkthe fic that % had
ancebeenthrs sty
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Thet

Wioven sk embicidred with foss sk
with added flos sk tasel

Dloroces, Rabatate sgthzoth cerury
Lmax sg5cn v by

Thisisa wide ssh, called a sick, which
would ave been feded engtborags snd

ot shyays viite and tis cnchss been
woren it o desgn of eafyscolls whise
complete

1522015 the ends of thecush swey with
theveaersmovenerts To add ngth,

ik tssesto form 2t The ecloused
s form  pattern of dismonds and hilf

cosetesand leaves nd the angalaity of the
dimonds Inugs




